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concert of the Committee against War and Fascism in Barcelona, Spain.
A suite from Ferrocarriles de Baja California was performed under the
title Musica yara Charlar, in Mexico City on December 15, 1938.

Very little music by Revueltas has been published. Cancion and Al-
legro for piano were published by C. Fischer, and several songs have been
published by the Editorial Cooperativa in Montevideo. The lithographed
orchestral score of Homenaje a Federico Garcia Lorca is available through
New Music. The Fleisher Collection in Philadelphia has the following
scores by Revueltas: Alcancias, Cuanahuac, Esquinas, Homenaje a Fe-
derico Garcia Lorcay Musica ^ara Charlar, Pianos, Redes, Sensemaya,
Toccata, and 8 x Radio. See "Silvestre Revueltas and Musical Nationalism
in Mexico" by Otto Mayer-Serra, in The Musical Quarterly (April,
1941).

Jose ROLON (1883------), composer of a number of symphonic works,

studied music first under his father in Ciudad Guzman, Jalisco, and at a
local music school. Later he was sent to Paris, where he took lessons with
Moszkowski. In France he acquired a taste for modern music, and was
particularly impressed with Debussy. He returned to Mexico in 1907,
and founded a music school in Guadalajara. In 1927, when he was forty-
four years old, Rolon went once more to Paris, where he attended classes
of Nadia Boulanger and Paul Dukas. His predilection for French im-
pressionist technique of composition was further strengthened, but the
diffuseness of his early style was now replaced by contrapuntal and har-
monic compactness. His Symphony and Overture are in the academic
tradition, but with his symphonic fairy tale, El Festin de los Enanos
(Festival of the Dwarfs), Rolon adopted the modern French technique,
in harmony as well as in orchestration. The thematic material of this work
is taken from popular Mexican nursery songs. El Festin de los Enanos,
composed in 1925, was performed by the Orquesta del Conservatorio in
Mexico City on March 4, 1928, Revueltas conducting. Rolon's Scherzo
Sinfonico was performed by the Orquesta Sinjonica de Mexico, Chavez
conducting, on January 6, 1929, and the same orchestra gave the first
performances of Rolon's Cuauhtemoc (January 10,1930), Baile Michoa^
cano (July 22, 1930), Zaftotldn (subtitled Suite Sinjonica 1895, per-
formed on November 4,1932), and Piano Concerto (September 4,1942).
The Baile Michoacano is a stylization of popular rhythms of the Michoa-
can state. Cuauhtemoc (the name of the last Aztec Emperor) is in three
movements, Cortejo y Coronation, Dejensa Heroica, and Finale, and
the melodic structure of the principal themes is pentatonic. Zayotlan is